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INDUSTRY NEWS

Ghosts in the Machine:

Media Design for You Are Dead. You Are Here

n Christing Evans’ new play, You Are
Jead, You are Here, seen recantly al
HERE in downlown Manhattan,
Wiichasl, a vwiloran of the US occupa-
fion of Irég now living in 8 shelter Snd
suffierng from post-Iraumatic stress
disorder, takes part in a therapy pro-
gram centered around the use of
Virtual kag (VI). an actual virfual realily
ool used o treal soldiers who have
been traumatized by war. Michael
Ekes part in a V exercisa that reph
cates the evenls in Faiujgh n which
his Hurmvess wag attacked, resulting in
the daath of o fellow solider, Hannah,
Michaal's [harapat, walks him back
into those tarrible moments, but
tere’s a ghost in this particular
rmachine: The program is repeatediy
taken over by Zaynab, a young adg
woman who déscnibes n grim detad
Fer daity ile in Falluan and who inter
feres in Michaél's haalng process

You Are Dead. You Are Here s an
example of scimething new in theatns,
a play that cannol exist without video
media. Jared Mazrocchi, the madia
cesigner for the production of the play
a HERE in downlown Manhattan,
rotes that he has Deén workmg with
Evans and the direcior, Joseph Magel,
on the project Tor thinee-ana-a-half
yaars, During a two-wesk residency al
Gaorgetown Linlvarsity, he says, "Wa
want te Walter Agad Hospital and
were introduced to [Vil. We reached
ot to the USC Institute for Creative
Technologees and Skap Rizzo, who cre
aed the software. They gave us the

oiganal program, and | igured out how

to incorporate it into tha show,”
Virtual Irsy, seen on a television

scroan at stage canter, appaars saveral

tmas in 1he play; Kittson O'Maill, who
pays Hannah, manipulates the pro-

osam from her laptop. wisls changes of

angle and perspecive are made by
Anthony Gaskns, who plays Michasl
“Michasl has a joystick that moves the
acticn hack and forth and the head
fracker to ook from ket and rght.”

18 = Juby 2013 » LighimgASound America

As the acton turns mone comphex
and mghtmeansh, the whole of
Malpomene Katakaios offics set
BECOMBE A CANVas for wioad IMagery.
Thase am complax, layered ooks cre-
mad by ovedaying V1 sequences with
live video of Kathrean Khavarn, who
plays Zaynab, and additional visual
information hat looks like video lines
and/or stabc inlerferance, (Khgvan
ftands beferd the upstage wall, winicih,
Whin Dackhl = a scrm; hae (a8 S
captuned by three sacunily Camaras.)
These ipoks are lagely cramted using
an lsadora media server inked to an
Edirol VB switcher and 1o six ViewSonic
progactons —hree for fronl scrm pro-
jection and three lor rear projection

What with imagery emanating from
the onstage aplop and from the media
server in the control both, Mazrocch
s0ys hes task was complex: “It was a
moally complcated schematic, and it
tock menths to make it happen so the
director and slaywright could get what
they needed right tham and than, The
challengs was to Duilkd & systam that
met ary derrands.” He adds thal
betend Hannah's desk & “n cobweb™
of wires going from the computer fo
he coninel booth 1o the on-stags

manitor, “This s the first tima I'va got
tan cioaa 1D the notion of the: tachni
cian as peromer,” he says addng
that OMedl, not a memiber of the lech
crew, sets up The compaier onstage,
in order 1o give the actress ownership
of the technology.

Mezzocchi aays he was concarnad
that the: wdeo would overwhelm thae
humans on stoge; therelore amn times
when the presence of magery ks Lanily
projected on the wall wilh the stage
iptis an full, créating aimost sublimd
nal effecits, “The Dppest chailange
was trying 1o figure out how the video
fit im0 the story,” ha says. " traned as
an actor, and | always try to do a char-
acter braasdown for the media. What
s i's objective? What doas 4 want?
I'm aberays triyng b0 figure that out. ™

You Are Dead, You A Here is a
production of Transit Lounge, a group
formed by Mezrocchi, Evans, and
Megel, and thare are plans 1o remount
the production, possibly on a tour of
miditary bases. “We did a preview with
an audience of veléerans and therapigts
who use V1, and the talkback after the
show was wonderiul.” he says. The
play ran al HERE through Jurne =
David Barbour *
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